Symphony No. 5 in C sharp minor of Gustav Mahler (Los Angeles 
Philharmonic Orchestra, Zubin Mehta, conductor; Carnegie Hall, 
Monday Evening, November 24, 1975 at 8:00, Balcony M30) 

Orchestral music and symphonic music and Carnegie Hall and 

Pinchas Zukerman is about to begin playing the Mendelssohn 
Concerto in E minor for violin and orchestra, Opus 64 (world 
premiére, March 13, 1845, Leipzig, Ferdinand David, soloist). 

A single orchestral measure and the violin appears and neither 
Zukerman nor Mehta has the score before him, Auditory forms 

and it is the bassoon that provides the transition between the 
Allegro molto appassionato and the Andante and the transition 

is effortless and elegant and what can be said of transitions 

and the art object. A great deal. Transitions and there is 

no beginning and there is no ending and "Ordinarily anybody 
finishes anything. But not in writing. That is what makes a 
master-piece what it is that there is no finishing" said Gertrude 
Stein in The Geographical History of America, Vintage Books Edition, 
October 1973, page 230 and that is correct. Transitions and life 
and death and Mahler's Symphony No. 5 in C sharp minor begins with 
a Trauermarsch and after the trumpet fanfare it is troubled and 
dense and resolved and unresolved and bleak and Mehta is firmly 
in control and again he is not using a copy of the score. The 
second movement is violent and now the cellos are alone and it 

is more resolved. Scherzo: Kr&ftig, nicht zu schnell--jocular, 
restrained, melancholy and the French horns and the cellos are 
dominant and as the Adagietto approaches the Scherzo becomes more 
resolved and heraldic. Harp and strings and the Adagietto is 
tranquility itself and "If the spirit of Wagner and of one of his 
stylistic godchildren--Schoenberg's Verklärte Nacht (1899)--seem 
to hover over the scene, it is only to enrich the Mahlerian 
statement and not to impair its incomparable quality, its un- 
speakable beauty" said Orrin Howard in the program notes for this 
concert which are printed on page 12 of Intermezzo, November 1975. 
Rondo-Finale and it is the French horn that provides the transition, 
Transparency and a theme from the Adagietto is now re-stated and 


the tempo is faster and the movement becomes de plus en plus 


heraldic as it progresses and more and more resolved and such is 


a description of the human mind and the irregular pattern of 





